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Greetings, all you wonderful voyagers of the imagination!
I'm so glad you are here. We are here. Together.

This all started seven years ago. I've told the story many times now,
but it basically goes like this: I felt so accepted and at home in the nerdy
SFF community in another country (in this case, England; it was the
2019 Eastercon in Heathrow) that I decided [ want to pass it on, [ want
to do a con, too, I want to organize something that makes other people

feel the same way — excited, connected, pleasantly overwhelmed with
knowledge, inspiration, science and fiction.

In the course of the remaining year, I started telling people about
my idea, asking them to join me, gathering a group of fellow enthu-
siasts. The pandemic hit. We registered as a »Verein« (reg. society)
in 2021. We met online, planned and dreamed. We staged our first
convention, MetropolCon 2023, in May of that year. There were 500
people there over the course of three days. We put in a lot of work
and had a lot of fun. We took a deep breath and then bid for Eurocon
in 2026.

METOPOLCON 2026 | 1



We found more people who shared our vision, we met online, planned
and dreamed.

Now here we are, ready to welcome you — to excite you, to connect
you, to pleasantly overwhelm you with knowledge, inspiration, science
and fiction.

My personal wish is that everyone makes the most of it, whatever that
may look like for you. Rush from one panel to the next, meet old friends
and make new ones, sit and watch the SFF world go by, dream of space
- of small, angry planets — or of shires and elven worlds and mythical
realms, imagine futures — hopeful, lovely, fair & just futures here on
earth — or find your people and collaborate on these futures together.
Browse and sample, listen, watch, read, speak and create and feel! Don't
forget to hydrate and rest, too.

And now let’s voyage together for a few days. May you find a wealth of
inspiration and a bunch of enriching encounters, let’s go!

Claudia

Con Chair

Wait, one final thing, just a quick one: I want to thank a bunch of peo-
ple. First of all, my amazing team who built this with me. Second, all the
volunteers, speakers, presenters & panelists, as well as dealers & fan
groups. Without you, there wouldn't be a convention. Third, our Guests
of Honor, who graciously agreed to be part of this Eurocon & make it
more dazzling, more exciting, more relevant. And fourth, everyone who
supported us financially, namely

Phantastik-Autor*innen-Netzwerk PAN eV.

Science Fiction Club Deutschland SFCD eV.

SE-Club Andymon and Ralf Neukirchen

Thomas Recktenwald

Sylvana Freyberg

Constanze Hofmann

Fischer TOR

Carcosa Verlag

Dublin 2029 Worldcon Bid
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Those who donated in memoriam of Klaus Scheffler

Those who donated to the Solidarity Fund to enable fans to attend via
sponsored memberships

Those who donated and voted in the Transatlantic Fan Fund TAFF and
the European Fan Fund EFF, and helped send a delegate from each of
those to MetropolCon




Preaking

News

Assorted weirdness from all over the (SF) world

Complete Set of Classic Doctor Who Found in Bulgaria
Doctor Who is popular with the audience because its protagonist, de-
spite being an 800-year-old alien, is among the most human and hu-
mane characters on TV. Furthermore, wisdom and tragedy are well
balanced with a healthy dose of humor and British understatement.

However, the unfortunate practice of the BBC to reuse old tape has led to
the loss of numerous 1960s shows and Doctor Who was a victim, too: 95 out of
892 aired episodes (up to 2025) did not exist anymore. Some have been recre-
ated as animations or collages of still photos, overlaid upon audio recordings.

These 95 episodes did not exist until now, that is.

A forgotten vault was just uncovered during repair works in the Bul-
garian Parliament building — former headquarters of the Communist
Party. The surprise of the workers was immense: Instead of stolen gold
and secret dossiers, they saw movie reels. Racks upon racks with them
lay hidden underground in what was once Roman catacombs. The
storage held a complete set of the classical Doctor Who, up to its can-
cellation in 1989. A private 20-seat viewing hall was found as well.

The tapes are in excellent condition and are undergoing restoration
at the Boyana movie studios. The Bulgarian government is in contact
with Sotheby’s about auctioning the full set for a nine-digit figure. This
news is well aligned with the recent statements of the prime minister
about balancing the budget, but this move would bring the tapes into
some inaccessible private collection.
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The open question is who was the high-ranking communist official
that had ordered the procurement of Doctor Who.

In related news: Bulgarian authorities discovered a mysterious blue
booth. All attempts to enter it have failed ...

Valentin D. Ivanov
1.04.2026, Sofla

So that’s how you pronounce it!

Institute of Marine Research, Bergen (NO) — What started as a light-
hearted discussion between colleagues may end up correcting a centu-
ry-old mistake. Maritime biologists Sissel Seim and Ragnar Grondahl
reportedly passed an ordinary nightshift at the Institute of Marine Re-
search, when they started arguing about the correct pronunciation of
the name Cthulhu. While Seim pointed out the existence of a transcrip-
tion by Lovecraft himself, her colleague suggested increasingly nonsen-
sical ways of pronouncing the famed creature’s name.

»It was infuriating!«, Seim remembers. »Ragnar intentionally butchered
the name, pronouncing the ‘C’ as in ‘century’ and adding a bit of a lisp.
Sssulu! That's when our monitoring systems caught a strange signal.« The
researchers were able to reproduce this effect throughout the night, with
the effects rapidly gaining in intensity. They stopped when German col-
leagues reported the stranding of a humpback whale — an incident that
both maritime biologists believe to be a message from the deep.

Written in 1926 by H.P. Lovecraft and published in 1928, »The Call of Cthul-
hu«introduces an entity of great destructive power that now lies dormant
in the sunken city of R'lyeh. Approaching the creature’s 100th anniversary,
fans worldwide are relieved they finally know how to pronounce the cos-
mic entity’s name, so they can adequately celebrate its anniversary.

Or its arrival.

Luc Francgois
24.04.2026, Luxembourg
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Famous Nefertiti Head is Actually an Alien Skull

Each year, the beautiful bust of Nefertiti held at the Neues Museum
in Berlin draws up to a million visitors. But now a night guard turned
whistleblower has revealed the shocking secret behind her enigmatic
smile, almost as widely known and deeply revered as that of the Mona
Lisa: There is a reason that the bust — allegedly carved in the 14" cen-
tury B.C,, discovered in 1912, and on display in Berlin since 1924 — may
only be viewed from a respectful distance.

As the brave museum employee, who goes by the enigmatic moniker
E. von D,, told our reporter: »Several nights ago, [ heard a strange, ur-
gent whisper in the empty halls, and went to investigate. Imagine my
surprise when I discovered the head of Nefertiti speaking to me.« His
own voice turning urgent, he then relayed her message: »The end is
near, the spaceship from my home planet Lythion is coming, enjoy life
while you can, foolish mortals. YOLO!«

A new scan of the bust revealed that underneath the limestone, stuc-
co, and paint, it consists of a jedi alloy with a vibranium concentration
of 3.14159 percent.

Karla Kolumna
May the 4th, Vienna
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Dragon Farming to spark new Global Trade War?
The territory currently known as Portugal has long been related with
dragons, in legends and recorded history, either in their serpent or
human form. So, it was not completely surprising when a new set of
humongous caves discovered in the Aires and Cadeeiros Natural Park,
one hour north of Lisbon, was revealed to hold an underground civili-
zation of draconic creatures.

Once reestablished to the surface, this group of land- and sky-dwell-
ing beings quickly constituted a thriving community. Once free from
their limiting environment, they seemed to recover their abilities with
magical speed. The diversity in species allowed a rampant innovation
in many human fields, from nutrition to the defence industry. The en-
suing economic boom was, to the chagrin of far-right parties across
Europe, a liberating revolution upon society, including making Portu-
gal the new world capital of cosplay!

However, a couple of dragon eggs smuggled by Chinese spies explain
how the monopoly enjoyed by Portugal, and by extension by the Euro-
pean Union, might be quickly coming to an end. Similarly, to the West,
across the ocean, big, beautiful, greedy eyes, and small, wriggling, cov-
eting hands, signal that the King of the Americas is again dreaming of
special operations ...

Rogério Ribeiro

17.05.2026, Lisbon

But the most incredible piece of news of them all is this: Persistent rum-
ors have it there is a Eurocon happening in Berlin this year — no: right
now! Can you believe it?
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BECKY CHAMBERS Becky Cham-
bers is the bestselling author of
the Wayfarers series, the Monk
and Robot novellas, and other
works of science fiction. She is a
two-time Hugo Award winner,
a Locus Award winner, and has
been nominated for the Nebu-
la Award, the Arthur C. Clarke
Award, and the Women’s Prize
for Fiction, among others. She
just finished writing a new stan-
dalone novel, As You Wake, Break
the Shell, which will be published
in October 2026. Becky has a
background in performing arts
and grew up in a family heavi-
ly involved in space science. She
spends her free time playing vid-
eo and tabletop games, watching
bugs, and looking through her
telescope. Having hopped around
the world a bit, she has settled
down (for the moment) in Hum-
boldt County, California, where
she lives with her wife. She hopes
to see Earth from orbit one day.
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AIKI MIRA (they/them) creates
queer futures at the intersection
of code and body. Their novels
won the Kurd LaRwitz Preis (KLP)
from 2023 to 2025, while their
short fiction — published in Eng-
lish, French, and Chinese — has
been honored with the KLP, the
Deutscher Science Fiction Preis
DSFP, and the Chrysalis Award of
the European Science Fiction Soci-
ety ESFS (2023). Essays on embodi-
ment and utopia have appeared in
Zeit Online and SWR Kultur. Neon-
grauwas adapted into an ARD ra-
dio drama series. Proxi is current-
ly being translated into English for
a US edition, and the latest novel
Denial of Seruvice, published by
Fischer Tor in October 2025, was
nominated for the KLP. Their first
short story collection, Deshalb
kann ich nicht fort, was released
in March 2026 by Carcosa. Beyond
writing, Aiki co-hosts the podcast
Das war morgen and divides their
time between Hamburg and the
realms of their imagination.



STJEPAN SEJIC is a comic crea-
tor from Croatia. He is known for
his years-long run on Witchblade
alongside other Top Cow titles like
Artifacts and Aphrodite IX. He also
did art on DC Comics titles Aqua-
man, Suicide Squad, and Justice
League Odyssey. These days, he pre-
dominantly writes and draws his
creator-owned series Sunstone, Fine
Print (or how a divine contract may
not be the best cure for a broken
heart), Death Vigil, and his upcom-
ing series Achilles Shield Maidens
and The Queen and the Woodborn.
Alongside those titles, he is known
for his work as a writer/artist on
the DC Comics series Harleen. Sun-
stoneand Fine Print are also availa-
ble in German, published by Panini.
LINDA SEJIC is a comic creator
from Croatia. She provided the art
on Top Cow's series Wildfire, Tales of
Honor, and Swing, but she is best
known for her creator-owned com-
ics Blood Stain and Punderworld,
which garnered massive popularity
on the webcomic site Webtoons.

BERNHARD HENNEN studied
German lit, archaeology, and his-
tory at the University of Cologne.
During his studies, he worked
as a journalist. At the age of 18,
he travelled to Nicaragua in the
midst of civil war. Further travels
took him to the Gaza Strip, Leba-
non, Syria, and Ukraine. In 1993,
his first novel (Das Jahr des Gre-
ifen, written together with Wolf-
gang Hohlbein) was awarded the
prize for best German fantasy
novel. Bernhard Hennen has pub-
lished more than 60 historical and
fantasy novels, plus short stories
and novellas. His books have been
translated into 10 languages, sold
over 5 million copies worldwide,
and spent more than 100 weeks
on the bestseller list in Germany.
In 2019, his novel Die Chroniken
von Azuhr — Der Verfluchte was
awarded the Seraph. In 2024, the
album Finsterwacht by the band
Saltatio Mortis, on which he col-
laborated, reached number 1 in
the German album charts.
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The Glitchy City.
Between Disruption, Resistance
and Posthuman Care

Aiki Mira, 30 October 2025 D E N I A L

In this article, Aiki Mira exam-
ines the city as a Sspeculative
space of possibility and asks: How
will future cities become interfac- S E R V I c E
es of resistance against tech re-
gimes and corporate colonialism
and for posthuman care?

The city as a carrier bag
Hamburg, Berlin or Frankfurt am
Main — my stories like to tell of
specific places. Places that have
something to do with me and do
something to me. Because cities are never just a backdrop for me. Ur-
sula K. Le Guin’s carrier bag theory of fiction encourages us to think
of stories not as spears aimed straight at conflict and triumph, but as
bags that collect and hold things together. That's how [ imagine cities
too: as bags that bring us together and connect us with each other.

In the novel Denial of Service, there is a small snack bar on the edge of
a banking district. The smell of mushrooms spices the warm, steamy air.
Office workers, homeless people and robots meet here. In a fully automat-
ed city, this is where you can find handmade food. Like a bag, the snack
bar brings together things that, at first glance, do not belong together.

Writing about cities allows me, in the spirit of Ursula K. Le Guin, to tell
stories that recount the many connections that shape our lives. Like a
carrier bag, cities always offer space and actively hold things together.

But what happens when this carrier bag is made of a living post-
human fabric that changes, that is not neutral and that influences
everything that lives in it?
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The Al-controlled city
Denial of Service tells the story of a new type of city shaped by the logic
of capital in the Anthropocene era: conceived by a tech billionaire and
controlled by an Al system. The Frankfurt am Main of the future is thus
both hyper-capitalist and super-smart. A city that not only controls
space, but also responds with its own texts. The city’s news feed also
speculates about possible futures:

So many more species could live here, in the centre, in the supertowers
or by the river and in the military protection areas. This city could be a
biodiversity hotspot.

Denial of Service, p. 235

The central artificial neural network monitors and optimises; specu-
lates and fabricates. In this way, the city becomes an active structure
that transforms and helps shape what lives within it.

The private city

[ see the idea of the city as a living organism, as a concrete counterpoint
to the capitalist vision of a private city. In private cities, everything
from infrastructure to security and legislation is to be privatised. Such
projects are sold as the future. In fact, they are hyper-capitalist: pri-
vate companies not only take on public tasks, but also design their own
legal framework without democratic participation. In the private city
of Préspera, for example, different labour laws applied than in the rest
of Honduras, and trade unions were hardly permitted. As in a coloni-
al enclave, this created a new two-class society. Free from democracy,
such private cities also function as a new form of corporate colonial-
ism. Frankfurt am Main in Denial of Service is Germany’s first private
city, but at the same time it is also a glitchy city.

The Glitchy City

A teenager dies in a snack bar and the city doesn’t react. A glitch?
There are other disturbances in this city: homeless kids working for
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an illegal network, modifying drones to cover skyscrapers with graffiti.
Chaos Als, non-optimised, non-efficient, affective algorithms that roam
uncontrollably and form new networks. These glitches enable relation-
ships that are not linear, not hierarchical, not capitalist, but glitchy,
relational and speculative.

In Glitch Feminism: A Manifesto, Legacy Russell appropriates the glitch
(technical term for error, disruption) as a queer*feminist strategy, as
a performative break with normative body images and digital control
systems. Applied to cities, this means for me that posthuman networks
of humans, animals, machines and plants can recode the city. Together
with these newly emerging collectives, the novel explores how even an
Al-controlled private city, governed by algorithms and capital, can be-
come a place of resistance.

Queer urbanity

Legacy Russell's glitch principle becomes an urban strategy in the
novel. This means, for example, showing how the emerging collectives
create spaces and places for alternative family forms, for fluid desires,
non-linear temporalities and posthuman care. Spaces that generate
visibility, but also irritation, through not fitting in, through ‘being dif-
ferent’. Queer spaces. Spaces where emotions and relationships take
centre stage, not production, order or control. Places such as the banks
of the Main, where bodies, art and belonging are renegotiated in the
novel. So by queer urbanity, [ don’t simply mean new architecture, but
new forms of coming together, of relationship and visibility. New prac-
tices of disruption, imagination and care.

Denial of Service
The term denial of service (DoS) comes from computer science: an at-
tack that paralyses a system by overloading it. As a metaphor, it stands
for refusal to participate in the privatised tech regime. In a glitchy city,
denial of service means: we are here, but not in the way you want us to
be. An anarchist botnet grows, becoming visible through its non-con-
formity. And a new movement is forming around a human teenager
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who brings together machines, animals and landscape, also by telling
new stories:

... we don't need a better God, we need a better story. About how we
can survive the hard times without leaving anyone behind (..) Let me
tell you about staying in the troubled earthly reality in which we are
entangled and to which we are bound.

Denial of Service, p.190

Posthuman Care

Resistance is narrated as movements of caring that are collective and
glitchy. This is because digital infrastructures are not only conceiv-
able as instruments of control. In the novel, Al networks give rise to
new artistic, queer and posthuman collectives that bring humans and
non-humans into relationship with one another. This makes it possible
to find new narratives for anarchy, disruption and care. Even though
the starting conditions are challenging, the characters face up to the
trouble and, in the spirit of Donna J. Haraway, become related to the
city and to one another.

Now all three of them are stranded in the water. An island unto them-
selves. The dog barks and is only silenced by Tad'’s calm hand stroking
its hair-like fur. Zuzie grabs Tad’s forearm, supporting him. The whole
world forms around the three of them.

Denial of Service pp. 228-229

This gives rise to a constant renewal of mutual, posthuman care. At the
same time, there is a shift away from the central position of the human
being. Humans are no longer the measure of all things, but part of a com-
plex, relational system of infinite relationships and other forms of caring.

Conclusion: Living disruptions

Cities are never just infrastructure, but always narratives as well.
How do we narrate cities and who appears in these narratives? In my
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opinion, the challenge is not how cities can be optimised in the future,
but how they can become places where many futures can grow. Places
that are allowed to glitch, that are not perfect but possible. A glitchy
city is alive because it disturbs, because it irritates, opens up, trans-
forms, because it collects like a bag, gathering things that don't fit to-
gether and yet still carries them.

Literature
Haraway, Donna J. (2016): Staying with the Trouble: Making Kin in the
Chthulucene. Durham, North Carolina: Duke University Press.
Le Guin, Ursula K. (2019): The Carrier Bag Theory of Fiction. London:
Ignota Books.
Mira, Aiki (2025): Denial of Service. Frankfurt am Main: Fischer Tor Verlag.
Russell, Legacy (2021): Glitch Feminism. A Manifesto. Leipzig: Merve Verlag.

Aiki Mira

Aiki Mira lives in Hamburg and in science fiction. In addition to novels,
short stories and essays, Aiki Mira wrote the Queer*SF Manifesto, which
appeared on Tor Online, among other places. Short stories by Aiki Mira
have won several awards, including the German Science Fiction Prize.

The novels Neongrau, Neurobiest, and Proxi won the Kurd LaRwitz
Prize in 2023, 2024. 2025. Aiki also received the Chrysalis Award from
the ESFS in 2023.

On the web
aikimira.webnode.page

Scan the OR code an find the Ger-
man version of this article at TOR
online.
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The German
Science Fiction Prize
Franz Hardt

The oldest German science fiction
club is the Science Fiction Club
Deutschland SFCD eV, founded
in 1955. From the very beginning,
the SFCD has also been dedica-
ted to German-language science
fiction and has awarded selected
works with a ‘club seal’ as a reading recommendation. Since 1985, it has
awarded the German Science Fiction Prize, which was called the SFCD
Literature Prize until 1998. The prize is awarded to the best German-
language novel and the best German-language short story in the field
of science fiction. Both must have been first published in the previous
year. The prize is currently endowed with prize money of 1,000 euros in
each category, financed by donations.

Originally, the winners were presented with a handmade bookend as
a symbol of support for good literature. At the suggestion of Andreas
Eschbach, it was decided in 2004 to have a medal made instead of the
bookend, with the winner’s name engraved on the front and the fittin-
gly round SFCD emblem on the back.

The winning works are selected by a committee consisting of a group
of enthusiastic fans who work on a voluntary basis. Their task is to
read and evaluate as many newly published science fiction texts as
possible. Internal discussions and suggestions result in a list of nomi-
nations for each category, which is then published. In the final round,
each committee member must read and evaluate all nominated titles
in order to give equal consideration to lesser-known works. This ap-
proach has proven successful: debut works have repeatedly been ho-
noured, from Andreas Eschbach’s Die Haarteppichkntipfer at the DSFP
1996 to Ralph Alexander Neumdller’s Das Stoffuniversum at the DSFP
2024. Other previously lesser-known names, such as Aiki Mira and Sven
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Haupt, have also become well-known thanks to a DSFP award and are
now long established.

The prize is usually presented to the invited winners at a ceremony
during the annual convention of the SFCD eV. as part of a separate
programme item. This year: The nominations for the DSFP 2026 will
be presented at Metropol Con, the winners will be announced a few
weeks later, and the award ceremony will then take place at Elstercon
in September (see wwuw.elstercon.de/pagel56/index.html). The Award
homepage: www.dsfp.de

Photo: The DSFP 2024 awards ceremony in Wetzlar, where there were two winners in the
Best Novel category: Ralph Alexander Neumtller and Sven Haupt (from right). Aiki Mira
(far left) received the award for Best Short Story (photo: Jérg Ritter).

Back of the medals photo: Thomas Recktenwald
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PAN

Phantastik Autor*innen-Netzwerk eV. (PAN)
Stefan Cernohuby

Fantasy, Horror and Science Fiction need a lobby. A special interest
group that demonstrates the importance of those genres to readers,
publishers and media in the German-speaking parts of the world. A
non-profit association that can be found at all important book fairs,
that finances scholarships, organizes events, that sponsors awards for
literature, supports writers and readings and tries new things. People
who organize regular meetings, online as well as offline, throughout
the German-speaking world.

A registered society that consists of many committed members who
are always open to new ideas and can be approached any time.

That's our duty & our purpose. We are PAN.
We create worlds.
wir-erschaffen-welten.net

When L.O.K.I. eV. approached PAN in 2021 and talked about starting a new
convention, MetropolCon, in Berlin (meant as a test run for hosting a Eu-
rocon in the future), we were the first ones to agree to support the project
with alarger sum of money. Why? The Phantastik-Autor*innen-Netzwerk



PAN is not merely about literature. It stands for creating something new
through imagination and steady work. Creations that get people to think
and discuss, ultimately contributing to an open-minded art scene. For
this reason, we also wanted to be part of the first MetropolCon in 2023,
with our own »Branchentreffen der Phantastik«, a meetup for all play-
ers and stakeholders in Fantasy, Horror and Science Fiction. We became
the main sponsor for the original MetropolCon, held in May, 2023. Even
though we have since realized that our »Branchentreffen« are more suc-
cessful as their own independent events, rather than embedded within
other major events, we still wanted to be part of the MetropolCon / Eu-
roCon 2026 and contribute to the event. PAN therefore presents its own
program track in its own room, with a variety of different topics as part
of this year’s MetropolCon.

Ju Honisch — Biicher fiir mehr als eine Welt
Ju Honisch — Books for more than just one world

Meine Schwerpunkte: Here’s where my stories take you:
* Historische Fantasy & Steampunk * Historical Fantasy & Steampunk
Geschichten mit Dampf, Stahl und alten Kriiften steam, steel, and forgotten forces
* Portal Fantasy + Portal Fantasy
Durchgiinge in fremde Welten und Zeiten passages to other lands and times
» Klassische Fantasy * Classic Fantasy
Epen und Abenteuer mit Herz und Klinge epics and adventures with heart and blade
+ Gesellschaftssatire & Fabel » Social Satire & Fable
ironischer Blick auf unsere Welt a wry mirrar on our world
» Kurzgeschichten-S lung » Short Story Collections
Vielfalt in kompakten, phantastischen Portionen compact, fantastic variety

Neugierig? Scanne den QR-Code und entdecke alle meine
Biicher auf meiner Website:

Secan the QR code and find my books on my website:




A Short History of the Science
Fiction Club Deutschland (SFCD)
Thomas Recktenwald

Last year, on August 4th, we
looked back at seventy years of
Germany's oldest and — concer-
ning fans of Science Fiction in its
literary form — biggest SF society.
Among its founding fathers were
German author Walter Ernsting,
Americans Forrest J. Ackerman and Raymond Z. Gallun, and the Bri-
tish fan Julian Parr. The organisation wasn't originally an e. V., which
means »eingetragener Verein« (registered society), but would receive
that status only four years later, when the board was forced to protect
the name against rival organizations.

And there were a lot of rivals in German fandom in the late 1950’s/
early 1960's for different reasons. One reason lies in the person of Wal-
ter Ernsting himself: He was affiliated with the Pabel publishing house
where the first German translations of Anglo-American SF pulp novels
appeared, and also his own early works. Ernsting used the LoC (letters
of comment) pages in Pabel's pulp series Utopia-Magazin and other
opportunities to reach SF readers and to promote the idea of an SF club
or association, but a lot of fans who showed interest in joining an SF
club found the connections between Ernsting’s ideals and his commer-
cial aims too close.

Moreover, there were two other prominent names in the early days
of German fandom, bookseller Heinz Bingenheimer and author Wolf
Detlef Rohr. Both separately wanted to transform the SFCD into a
book club, Bingenheimer using it as an address list for his mail-order
business, Transgalaxis, and Rohr mainly to sell his own novels. But a
huge majority of the SFCD members protested against Bingenheimer’s
plans, so much in fact that by the end of 1957, he was forced to leave the
club. Transgalaxis, however, existed until the end of last year and was,
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after Heinz’ early death, run by his son Rolf until his death in 2020 and
finally by another member of the family.

Rohr however was initially more successful and even managed to get
the club magazine, Andromeda, replaced by his own magazine, Blick
in die Zukunft [Peek into the Future], which consisted more of adverti-
sing pages than articles or stories. Ernsting, founder and editor of An-
dromeda, not only tolerated this but, in 1958, renamed the association
Science Fiction Club Europe (SFCE). Fans who were not happy with this
development found a new home under the umbrella of the Stellaris SF-
Interessen-Gemeinschaft (SSFI) [Stellaris Society of SF Interest], foun-
ded by Karl-Herbert Scheer who later, together with Ernsting, develo-
ped the concept of the Perry Rhodan series.

Now it gets really complicated: Towards the end of 1958, Ernsting fi-
nally realised that his association was on the wrong track, so he re-
established his Andromeda magazine in parallel with Blick In Die Zu-
kunft, and in February 1959, he founded the Science Fiction Union Eur-
opa (SFUE) as successor of the SFCD, leaving Rohr alone with the SFCE,
who also wanted to inherit the SFCD. In August 1959, Rohr founded the
Europdische Science Fiction Union (ESFU) in Zirich, Switzerland. After
that, Ernsting re-established the SFCD, and finally had the name regi-
stered on December 19, 1959.

After many more fan feuds in the early 1960’s — some about the deve-
lopment of SF writing and publishing in Germany in general, some on
a personal level between Ernsting and other authors or fans — fandom
was in need of a neutral person who would be able to bring back fans
who had left the SFCD in anger and had joined other groups like the
SSFI. That person was Waldemar Kumming, who in June 1962 became
president of the SSFI and two months later chairman of the SFCD.

But not only former members returned. Dieter Steinseifer established
a section called Kontakt to promote the club and attracted a lot of new
members, and in the middle of 1963, the SSFI merged with the SFCD.
SECD city groups flourished, the biggest ones in Munich around Walde-
mar Kumming with their fanzine Munich Round Up, Vienna with the
fanzine Pioneer, and Berlin (West) with fanzine Anabis. Because of the
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political status of Berlin, however, Heinz-Jirgen Ehrig and his fellow
fans, although members of the SFCD in private, couldn’t form an of-
ficial subsidiary of the club. And West-Berlin fans served as stand-ins
for fans who lived in Berlin (East) and the German Democratic Repu-
blic, supplying them with fanzines.

Finding reliable information about membership figures of the SFCD
during its first decade isn't easy. Membership lists and index cards were
lost, official statements in the late 1950's about 1,000 or 1,500 members
were probably pure propaganda, and the separating, renaming, and
merging of associations didn’t help either. Rolf Heuter, who in 1983 pu-
blished Der Science Fiction Club Deutschland eV. - Die Geschichte des
SFCD 1955-1982, estimates that 600-800 members is a realistic number
for the club’s first years, dropping down to 125 in 1960 when the quarrels
reached their climax. It then increased again to about 400 until 1967.

In the late 1960s, the student revolts also reached German fandom,
especially an association as big as the SFCD, with members of different
ages, educational backgrounds, and political orientations. Fans inside
and outside the club formed groups and published fanzines that reflec-
ted their understanding of politics and their ideas in which direction
the SFCD should develop. In 1968, Waldemar Kumming’s successor as
SFCD chairman, Gert Zech, was considered reactionary and, of course,
opposed by left-wing fans. His successor two years later, Heinz-Jiirgen
Ehrig, was still considered too liberal. The 1970 Worldcon in Heidelberg
with its — mostly Anglo-American — fannish traditions like the mas-
querade and the St. Fantony ceremony was a special target for the lef-
ties in fandom.

Not only did membership numbers drop again, but the club zine An-
dromeda also appeared at more and more irregular intervals. Thus, in
1970 Heinz-Jurgen Ehrig established the bi-monthly newsletter Andro-
meda Nachrichten (AN) to supply the members with essential informa-
tion about SF, fandom, and SFCD-internal matters. The association’s
finances permitting, Andromeda was to appear besides AN, with three
issues per year, edited by different teams who could apply at the club’s
annual general meeting, presenting their idea for an issue’s topic. That
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same year, the magazine Story Center, a platform for amateur au-
thors, was adopted as a regular club publication, starting with issue 2.

In spite of all these efforts, the SFCD got into serious trouble when
Ehrig resigned as chairman at the End of 1971. Only the experience
and stamina of vice-chairman Dieter Steinseifer, who also sacrificed a
huge amount of his spare time, saved the club from liquidation more
than once. Inactive board members and chairmen who could not or
would not bring the club forward dominated the 1970s. Fortunately,
there were always editors-in-chief for the main club publications, as
well as members or groups who organised the yearly SFCD conventions
around the general meeting.

When I encountered the SFCD at my very first convention in October
1982, the club had become attractive again for SF fans who, in the era
before the internet, were looking for a larger organization which could
provide domestic and international information about their hobby:.
There were also strong regional or city chapters, e.g. in Hannover, Ber-
lin, Stuttgart, Diisseldorf, and Vienna, organizing monthly meetings
and sometimes conventions, and publishing their own fanzines.

After the reunification of Germany in 1990, East German fans could
finally simply establish clubs and magazines, and some of them joined
the SFCD. Since then, SFCD conventions have regularly been organised
in Leipzig and Dresden, and a couple of issues of Andromeda were used
to write about the history and sometimes difficult situation of fandom
and SF in the GDR (the former East German state).

The SFCD’s membership figures are now stable and over 400—losses
are more or less compensated by newcomers. Since the club still focu-
ses on SF literature, new members are commonly between 35 and 55
years old; they include readers, critics, collectors, and sometimes be-
ginning or even established authors.

Since 1985, the SFCD has issued a yearly literature award, now called
Deutscher Science Fiction Preis [German Science Fiction Prize, which
you find at dsfp.de], DSFP in short, which has the two categories ‘Best
German-language Novel’ and ‘Best German-language Short Fiction.’
Thanks to generous donations, this award is now the only genre award
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left in the German-speaking world which includes prize money of 1,000
Euro per category. The DSFP is judged by a jury committee—compa-
rable to the Arthur C. Clarke Award—which is open to any interested
person including non-members, and the award is normally presented
at the SFCD conventions.

As the oldest German SF association, the SFCD does not only have
a long history but also preserves it in its archives which contain—if
possible—two copies of all SFCD-related publications, historical docu-
ments and correspondences; they also include an audio tape collec-
tion, the »Phonothek«, which is probably unique in fandom. Waldemar
Kumming started it in 1959 with recordings of the first SFCD convention
and continued it until 2008, when he had to stop attending conventions
because of health problems. He died in 2017, and his tape and fanzine
collections are now part of the SFCD archives. About twenty-five years
ago, I started to digitize the tapes, and I continue to record events in
Germany and abroad, now by means of small digital devices instead of
a 20-kg tape recorder.

With four issues per year, professionally edited by Michael Haitel
from 2006 and taken over by Sylvana Freyberg in 2021, Andromeda
Nachrichten is a real showpiece and has now taken over the role of
Andromeda as the club’s main publication. Andromeda is now main-
ly published for special occasions, like the bilingual editions for the
Worldcons 2014 in London and 2019 in Dublin, and the English edition
for the Worldcon 2024 in Glasgow. With its homepage sfcd.eu, an Inter-
net discussion forum, and AndroSF, a book series created by Michael’s
publishing house for the SFCD available through his online shop or any
book store (see pmachinery.de), the association tries to cover different
areas mandated by its statutes. These include a critical approach to SF
in literature and other mediq, offering a home to fans of the genre, and
promoting literature, science, and other areas connected to SF.

When you discover the SFCD table at conventions, SF-related fairs,
or events in museums, you will see a roll-up advertising »Aktion Bu-
cherrettung« [Book Rescue Campaign], an enterprise initiated and run
by Roger Murmann and fellow fans in the Frankfurt area, aiming to

24 | METOPOLCON 2026










































































































































































































































Bereit fir das grote

Abenteuer

deines Lebens?
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LISTEN AND TALK

ARD SOUNDS am Samstag
Sci-Fi-Horspiele im  Kinosaal:
Soundsysteme hochfahren, Posi-
tion einnehmen, in andere Welten
springen. Die ARD prdsentiert
exklusive, teils unverdffentlichte
Folgen fantastischer Serien und
Einzelhorspiele. Im Anschluss ge-
ben die Macher:innen Einblicke in
Entstehung, Ideen und Storytel-
ling und laden das Publikum zum
Austausch ein. Einige der Horspiele werden mit englischen Untertiteln
prdsentiert.

SCIFI HORSPIELE |

1) 11:00 — 12:00 Uhr Horspiel — Listen & Talk: »Dream Quest« | H.P. Love-
crafts Mythos als Horspielserie - Lars Henriks/Nisan Arikan

Einblick in die unveroffentlichte Pilotfolge, ca. 35min

+ Werkstattgesprdch mit Regie Thomas Leutzbach + Autorenschaft
Moderation: Wolfgang Tress

Das H.P. Lovecraft-Universum in einer Horspielserie: Zwei einander
entfremdete Schwestern erben das rdtselhafte Haus eines entfernten
Onkels irgendwo in der deutschen Provinz. Beim Entrimpeln finden sie
dessen Traum-Tagebuch und geraten uber eine alte Standuhr in Love-
crafts »Traumlande« — wo ihr Ahn Randolph Carter inzwischen als Ty-
rann herrscht. Um beide Welten zu retten, muiissen sie sich zusammen-
raufen und den kosmischen Horror beim Namen nennen.

2) 12:30 — 13:30 Uhr Horspiel — Listen & Talk: »Neongrau« — Aiki Mira
Folge 1, ca. 25min, deutsch mit englischen Untertiteln

+ Gesprdch mit Autorenschaft Aiki Mira und Regie Martin Zylka
Moderation: Isabella Hermann
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Aiki Miras ausgezeichneter Roman als immersives Horspiel: Hamburg,
2112. Die Tech beherrscht die geflutete Stadt. Zwischen ibermdchtiger
KI und menschlichem Verrat muss Go Stuntboi Kazumi herausfinden,
wer sie wirklich ist. Aiki Miras Near-Future-Science-Fiction verbindet
Cyberpunk und Gaming mit Coming-of-Age.

Weiterhoren in ARD Sounds.

Link: https.//www.ardsounds.de/episode/urn:ard:episode:ec931d1eb204cabf/

3) 14:00 — 15:00 Uhr Horspiel - Listen & Talk: »Unearthing« — Erik Wunderlich
Folge 1, 32min

+ Gesprdch mit Autorenschaft Erik Wunderlich

Moderation: NN

Seit ihr Heimatplanet groBe 6kologische Umbriiche erféhrt, schickt die
Menschheit Pionier*innen wie Anouk und Andri in die Weiten des Alls. Im
Jahr 2203 stehen die beiden nach 50-jdhriger Reise im Kdlteschlaf kurz
vor der Landung auf dem Exoplaneten Herschel. Beim Versuch, ihr Uber-
leben inmitten der fremdartigen Landschaften und Lebensformen zu
sichern, st6R3t selbst die anndhernd omnipotente Kunstliche Intelligenz
Anulus an ihre Grenzen, wdhrend ihr erstgebauter Sohn Duffi, eine an-
fangs sehr beschrdnkte Flugdrohne, heimlich an Wissen und Handlungs-
macht gewinnt.

Weiterhoren in ARD Sounds im Horspiel-Feed Das Portal.

Link: https//www.ardsounds.de/episode/urn:ard:episode:44955ab76e9fee77/

4) 15:30-16:30 Uhr Horspiel — Listen & Talk: »Erdsee« — Ursula K. Le Guin
einer Folge aus der kommenden 3. Staffel, ca. 35min, deutsch mit eng-
lischen Untertiteln

+ Gesprdch mit Regie Jorg Schiiter + Cast

Moderation: Wolfgang Tress

Die noch unverdffentlichte dritte Staffel der Horspielserie erzdhlt die Vor-

geschichte des Horspielepos Erdsee: Als der Erzmagier Ged im Sterben
liegt und die Drachenmutter Tenar in eine Zukunft ohne ihn blickt, er-

METOPOLCON 2026 | 105



halten sie geheimnisvollen Besuch und werden in die sagenumwitterte
Vergangenheit Erdsees entfiihrt: zu den Anféngen der Magierschule von
Rokh, zum Geheimbund der »Hand« oder von der Lehrmeister:innen des
Magiers Ogion. Ab Oktober 2026 exklusive in ARD Sounds.

5) 17:00 — 18:00 Uhr Horspiel - Listen & Talk: »Die Nacht war bleich, die
Lichter blinkten« — Emma Braslavsky

ca. 30 Min aus 66 Min Originalfassung

+ Gesprdch mit Autorenschaft Emma Braslasvsky

Moderation: Wolfgang Tress

In einer Zukunft voller kiinstlicher Traumpartner ermittelt die erste KI-
Kommissarin in einem Suizidfall. Entlang der schmalen Grenze zwischen
naturlichem und kunstlichem Leben erzdhlt das Horspiel mit Witz und
Tempo eine Geschichte zwischen Retro-Futurismus, Kriminalgeschichte
und Coming of age einer Roboterfrau.

Weiterhéren in ARD Sounds im Hérspiel-Feed Das Portal.

Link: https://www.ardsounds.de/episode/urn:ard:episode:489a54afee093b53/

Timo Kiimmel
Homepage: https://timokuemmelwordpress.com/
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.FROM SUNDAY TIMES BESTSELLER

BECKYRCIHUNMBERS
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Am 22. Oktober erscheint Becky Chambers’ neuer Roman AS YOU
WAKE, BREAK THE SHELL

Neben der Originalausgabe wird das Werk auch bereits ins Bulgar-
ische, Franzdsische, Spanische und Deutsche tibersetzt. Andy Hahne-
mann, Lektor bei Fischer TOR, sagt dazu: »Becky Chambers hat mit
ihrer vielfach ausgezeichneten Wayfarer-Serie und ihren Novellen
die Science Fiction verdndert und zu einem besseren Ort gemacht.
Mit »As You Wake, Break the Shell« verdffentlicht Becky Chambers
nun ihren ersten Roman seit finf Jahren. Die Geschichte erzdhlt
vom schwierigen Uberleben einer Raumfahrer-Kolonie in Zeiten
groBer Knappheit und von der sich entwickelnden Liebe zwischen
der todkranken Pilotin Cora und Signy, einer kreativen Botanistin,
die nichts unversucht ldsst, um ihre Freundin zu retten. Gro3e SF
mit mit sehr menschlichen Themen. Auf Deutsch wird das Buch im
Friihjahr 2027 bei Fischer Tor erscheinen.«

Und hier ist der Klappentext der Originalausgabe:
The stars are waiting for you. We hope you will come find us there.

Life on Fortune is hard. The atmosphere is poisonous, the planet hardly
fit for life. But for its inhabitants, it's home.

Pilot Cora suffers from a rare and dangerous condition, brought
about by her bond with Colibri, the alien animal she pilots to quarry
vital water for the colony. If Cora seeks treatment, she risks losing her
license — and her connection to Colibri forever.

Then she meets Signy, a brilliant but reclusive botanist, whose
bio-printed medicine is the only thing that can save her. But to do so,
Signy must break the rules that govern their lives, risking her liveli-
hood and the other colonists who rely on her for survival.

As Cora and Signy navigate their balance of risk and trust, they are
forced to confront what they owe to each other and to their communi-
ty —and begin to question whether survival is enough ...
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Zeit fiir neue Visionen
Uwe Post

Das Future Fiction Magazine (Deutsche Ausgabe) veroffentlicht seit An-
fang 2022 neue Blicke in unser aller Zukunft. Das Konzept des Magazins:
Handlich, attraktiv, preisgtinstig, auf dem Boden der Tatsachen. Des-
halb erscheinen bei uns nicht nur Kurzgeschichten, die glaubwirdig die
Entwicklung der Welt ein paar Jahrzehnte weiter denken, sondern auch
Artikel und Interviews zu Themen, die uns jetzt und in naher Zukunft
bewegen. Inzwischen haben wir nicht nur weit Gber 2500 Exemplare
unter die Leute gebracht, sondern auch den Hall of Fame-Award der
europdischen Science-Fiction-Gesellschaft (ESFS) erhalten. Ein grofer
Erfolg fur unser junges Konzept, das offenbar einen Nerv trifft, zumal
SF-Kurzgeschichten in Anthologien ansonsten nahezu als unverkduflich
gelten. Warum ist das so? Was ist das Besondere an unserem Magazin?

Als wir Anfang 2022 das erste Future Fiction Magazine heraus-
brachten, war ein Erfolg alles andere als sicher. Seit mehreren Jahren
setzen sich Autorinnen und Autoren bereits unter dem Dach von
FutureFiction.org fUr einen vielfdltigeren literarischen Blick auf die Zu-
kunft ein. Das Netzwerk um Francesco Verso, der in Italien nicht nur




zig Romane und Anthologien herausgebracht hat, sondern auch beste
Kontakte in die ganze Welt hat, wdchst laufend weiter. Die Idee dahinter
ist, der eindimensionalen Ubermacht hauptsdchlich anglophon ge-
prdgter SF solche Stimmen aus allen Ldndern der Erde entgegenzu-
setzen, die abseits ausgetretener Wege frische Blicke in die Zukunft
werfen und dem Publikum bisher unbekannte Perspektiven bieten.
Der Fokus der Future Fiction liegt auf glaubwiirdigen Geschichten von
Morgen, also aus der nahen Zukunft, die statt zynischer Dystopien oder
farbenfroher Weltraumgefechte Moglichkeiten unseres Zusammen-
lebens und unserer Entwicklung aufzeigen, sei es im Hinblick auf Klima,
Technik, Verkehr oder Gesellschaft. Gemeint sind damit natiirlich nicht
langweilige Wir-haben-uns-alle-lieb-Utopien, sondern spannende
Geschichten zu gesellschaftlich relevanten Themen. Wir haben diese
Mission nach Deutschland gebracht und ein zusdtzliches SF-Magazin
etabliert, weil die vorhandenen einen deutlich anderen Fokus haben.
»Wir«, das sind Sylvana Freyberg und Uwe Post, in der deutschen SF-
Szene und dartber hinaus bekannt fur ihr Engagement fir junge
und diverse Zukunftsliteratur, die den Mut aufbringt, klassische und
durchaus beliebte Stereotypen einmal beiseite zu lassen. Ergebnis ist
ein Non-Profit-Magazin, das fir nur 7 Euro (E-Book 3,99) auf etwa 100
Seiten imgut in der Hand liegenden, attraktiven Format immer frische
Perspektiven aufzeigt, statt das hundertste Roboter-Raumschiff-
Mdrchen zu erzdhlen. Nichts gegen solche Geschichten — fiir die gibt es
aber schon andere Plattformen.

Fraglosist unser Projekt ein Nischenprodukt,das nur mit Idealismus und
dem einen oder anderen Kompromiss vermeiden kann, als wirtschaft-
licher Totalschaden zu enden. So Uibersetzen wir fremdsprachige Texte
mit KI-Unterstiitzung (Deepl.com) und bearbeiten sie dann sorgfdltig
nach, um Kosten zu sparen, auerdem zahlen wir Autor*innen nur ein
symbolisches Honorar in Héhe von 60 Euro und drucken rein digital via
Amazon, da alles andere zu teuer wdre. Auch viele Innenillustrationen
werden mit Kl-basierten Bildgeneratoren erzeugt oder kommen von
pixabay.com. Als »Gebrauchsgrafiken« halten wir hier Kosteneinsparung
fiir vertretbar, wohingegen die attraktiven Cover alle von fdhigen
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Klnstler*innen stammen, nattirlich gegen Honorar (Ausnahme war das
Cover von Ausgabe 4, da diese einen KI-Schwerpunkt hatte).

Der grofte Teil unseres Aufwands fliefst in die Akquise der Texte.
Zwar sind wir auch offen fur passende Einreichungen (Details stehen
auf futurefiction.de), aber es hat sich von Anfang an als notwendig er-
wiesen, hochklassige Texte extra schreiben zu lassen oder aus anderen,
internationalen Magazinen oder auch Future Fiction-Anthologien an-
zufragen. Teilweise wurde es abenteuerlich, wenn wir (letztlich erfolg-
reich) einen kubanischen Autor kontaktieren wollten oder (erfolglos,
da das Kontaktformular auf der Webseite kaputt war) eine australische
Autorin um eine Geschichte bitten wollten.

Gerade Geschichten aus »exotischen« Ldndern wie Peru, Mexiko,
Pakistan, Indonesien, Tschechien, Nigeria oder Uganda sind in deutscher
Sprache so gut wie nicht verfligbar. Auch junge deutsche Autor*innen
haben nur begrenzte Mdglichkeiten, Geschichten tiber Nahzukunfts-
Themen zu veroffentlichen. So bietet das Future Fiction Magazine
Perspektiven weit abseits des Mainstreams an, der von amerikanischen
SF-Serien und der zugehérigen Asthetik, Dramaturgie und Themen-
auswahl gepragt ist. Es lohnt sich offensichtlich, dieser Ubermacht eine
Alternative entgegenzustellen, das zeigt der Erfolg unseres Projekts.

So sind wir auch weiterhin auf der Suche nach Visionen und Artikeln,
die auf unterhaltsame, aber realistische Weise spannende und positive
Blicke in die nahe Zukunft unserer Welt werfen.

(Stand Januar 2026)

Fur alle, die solche Projekte spannend finden, empfehlen wir auch
unsere Programmpunkte unter dem Banner Crossing Borders und
die dazugehérige Einladung zum Mitgestalten, die ihr hier auf unser-
er Webseite findet: www.metropolcon.eu/en/2026/04/17/crossing-bor-
ders-invitation-to-build-a-futures-stories-operating-system/
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Remember

Klaus
Scheffler

(1949-2026)

Am 3. Februar 2026 starb Klaus Scheffler, langjdhriges Mitglied des SF-
Club ANDYMON.

Klaus fand zu unserem Club, kurz nachdem dieser sich 1986 den Na-
men SF-Club ANDYMON gegeben hatte. Mit ihm verlieren wir einen
guten Freund, einen engagierten Sammler und profunden Kenner der
Science-Fiction sowie einen interessierten Gesprdchspartner und nicht
zuletzt Co-Autor mehrerer sekunddr-literarischer Bucher.

Klaus war Zeit seines Lebens an historischen und gesellschaftlichen
Zusammenhdngen interessiert, die fir ihn besonders in (Gesellschafts-)
Utopien ihren Ausdruck fanden. Mit der SF-Literatur hatte er sich in
ihrer ganzen Breite beschdftigt, sein personliches Faible lag dabei auf
Titeln, die vor 1945 erschienen waren.

Wendebedingt war die DDR nach 1990 historisch geworden, und die
Geschichte der DDR-SF — und ihres Fandoms — damit ebenfalls. Klaus
hat die Hdlfte seines Lebens in ihr verbracht und war selbst aktiver Teil
dieser Geschichte. Daher war es fir ihn folgerichtig, dass er sich ihr-
er Erforschung und Dokumentation annahm. Ein Ergebnis dessen war
die gemeinsam mit Wolfgang Both und Hans-Peter Neumann verfasste
DDR-Fandom-Geschichte »Berichte aus der Parallelwelt« (1998, EDFC
eV.). So stammt die DDR-Fanzinografie aus seiner Feder (2011, Shayol).

Zuletzt hatte Klaus am »Lexikon der deutschsprachigen Science Fic-
tion 1933-1945« (2025, Memoranda) mitgearbeitet, dessen Erscheinen
er noch miterleben durfte.
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